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Although conservative voice methods—the German, Italian, French methods, and so on—are internationally known and practiced, 
regional differences necessitate changes of approach in voice training. For instance, the German method, suitable for the German voice, 
with its predominating thyroarytenoid function, tends te produce hyperfunction of those muscles in the American voice, with its more 
delicate character. Empirical methods, representing training without regard to laryngeal functioning condition and still widely applied, | 
result in voice abnormalities. Such teaching methods are reflected in popular singing styles which are damaging to the voice. For example, 
the peculiarly American crooning is harmful in all except a specific voice type. A great number of popular singers phonate with either 
isolated thyroarytenoid or isolated cricothyroid function. These vocal acrobats can use their voices over only a very limited range of their 
voice compasses, and they have very short-lived careers. 


— F. Bertram Briess, 1964 
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